Privé Domein 165 Phase 2(Michael Lawrence Marrow 2 August 1955-December 12 2019-also as
Lonny Wood known)

Ï’M IN HEAVEN NOW
I got to know the work of Phase 2 (also Phase too) through Joe la Placa (1959 New York)
and Guillaume Galozzi (1958 Paris - 1995 Paris). It was no ordinary meeting. They were
two young gallery owners who burst in here with enormous guts and panache. From
Schiphol they took a taxi and tore through the country to the Groninger Museum where
Frans Haks immediately bought two works, then directly to the fervent collectors Wijnand
Wildenberg in Naarden and Henk Pijnenburg in Deurne.
WRITER of Graffiti artist
I go back to the 'Beyond the words', the text of Phase 2 (1) as it is in the monumental
book ‘Coming from the Subway - History and development of a controversial movement New York Graffiti Art' is described. Phase 2 would never have used the slogan 'New York
Graffiti'. According to Phase 2, this name is completely wrong. I made the book in close
collaboration with Frans Haks, director of the Groninger Museum.

Phase 2 is a Writer (with a capital letter) and not a graffiti artist. It was Phase 2 name
to get his name circulating and you do that by writing your name. Not to get famous and
rich. Anonymity is a necessity to develop writing. It was all about the 'Hit', the bombing,
the 'piece', 'Wild Style', the alphabet as he says to give a fundamentally new appearance.
From writers who first went underground (Rammellzee would say monks who in write
books in the seclusion of their cell) and then step into full light above ground.
Trendsetters, trend followers, innovators, foot soldiers, whole legions armed to the teeth,
ready to “do artistic damage to a system that was deaf and blind to our needs, and all
because of the 'name'. (1) He called his art "impact expressionism" (2).

Train 1971 Wijnand Wildenberg, now Allard Wildenberg, Pharao. Spray paint, marker on canvas, 213x244,
1974. Phase 2 is influenced by the abstract hieroglyphic calligraphy by the pharaoh period in Egypt, he
himself is the new Pharao.

Afterwards, in the so-called Post movement, the concept of graffiti emerged, which has
its origin in the Italian word 'graffiare' and means to scratch, scratching an old wall as in
ancient Pompeii and later a drawing or writing on all kinds of surfaces. (Perhaps by
Tapies (1923-2012) as the first artist elevated to art.)
According to Phase 2, WRITER's true origin has faded into the background because
graffiti is said to be closer to an art concept. Phase 2 decodes the 'G' word. According to
graffiti artist Vulcan, the 'G' word is the same as the use of the 'N' word.(3) That is why
all kinds of other things will be painted: figurations such as a Blondie, a hand, a flower
and a foot, whereby the art of the writer, the language innovator, comes into the
background and a degenerate art form is developed. For Phase 2 it is not graffiti, but
Aerosol Culture.
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In the summer of 1984 we visited Vienna where Phase 2 exhibited his works in the gallery of Grita
Insam (1939-2012) in the Köllnerhofgasse. We bought a large drawing there and Brendan received
a drawing from Phase 2 that he made on site. That drawing says a lot about what Phase 2 was
doing.

Graffiti is passé and obselete, drawing on paper, 21x29, 1984 (20-21-22- juli)

The Egyptian hieroglyphs have been of great importance to Phase 2. Graffiti is outdated
and outdated: The scientists of style and THE REINCARNATES ARE HERE!! Phase signs
with PHASE TOO! Phase is a reincarnation of the Pharaohs. His writing is derived from
this and given a new coat.
For Phase 2, writing is a culture. The aerosol is a revolutionary medium, a weapon, but
creativity is the driving force, language is the motive. “We, who are of African or Latin
American descent, do not exist under the term American. We still don't know who we
are, not as individuals, but in our blood, thanks to the practices of those in power.” (1)
His writing is an indictment of American society that does not see every individual as
equal and not equal opportunities gets.
Letters form words and become sentences. Frans Haks concludes that the coupled trains
form a book with their texts. And a 'DRIVING BOOK'. From hieroglyph to fresco (not
movable) to painting that can be moved to a moving book. Lenin had been making
propaganda (agit-props-agitation-propaganda) from August 13, 1918, through posters
on the inside and outside of trains, agit-trains, street-cars, agit-theater, agit-boats, agitstations passing through Russia rulers.
For Phase 2 it is extremely important to say that the writing culture arose in an
instinctive and natural way. Subconsciously, the self-awareness of the black artist and
other minorities has grown and they have faced the world with: HERE I AM - SO I
EXIST AND AM A HUMAN WITH CREATIVE CAPABILITY - I AM AN ARTIST. Phase
2 is a versatile artist who is highly regarded as a writer king. He is an inventor of font
styles, design posters and the creation of breakdance and music (see YouTube: Evil
World-Ost-Hell of the PAIN V2 (Aka Remade). He is a true MC, a Master of Ceremonies, a
rapper in the Hip-Hop culture.
Phase 2-Too-TWO-Phase 11) was president of INDs crew (Independants, mid 1970s),
member of the Ex-Vandals (experienced), the UGA (United Graffiti Artists, founded in
1972 by Hugo Martinez) of which he was president from 1973-1974.
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At the end of 71 he is the inventor of the 'Bubble Letter' also called 'Softie', which has
become very influential and the starting point for imitation and further development.
Derived from this are: Marsmallow-, hump-, balletters, phasemagorical phantastic
(bubble letters with stars, bubble cloud and bubble drip letters, squish, fast streaked
bubble letters). (6) In 1986, Phase 2 founded International Get Hip Times, the first
aerosol culture magazine.
Phase is not about writing letters but about erecting letters, suggesting that his aim had
been to move beyond the literary function of the alphabet to a "techno-symbolistic"
reconstruction of its structure in new, compelling signs and motifs.'(7)

Phase 2, trains 1971-1972

Posters designed by Phase 2

Phase 2 creates its own new language as it has always been with forming language.

In Raw Vision 21, Phase 2 tells John Maizels, the founder of the only international
outsider magazine, that he wants to develop his own language: (2)
He wants to grow his work from a simple letter to a calligraphic abstraction via
hieroglyphs. Compared to the Chinese and Japanese written language, the English
language is nothing more than a dot.
All those things that were part of the original game are now passé. Today it is a matter of
word and the power of word, speech and the power of speech, of communication and
symbolism, verbal and visual. Language and its essence. Not being able to read Arabic or
Tai doesn't dismiss them as languages, so for me what I'm doing isn't much different. If
it comes to that, let's say via: 'psychophonetic kinetic verbal genetic hyperbolic syllabic
tongue twister mystic brainless spelling or whatever, consider it plutonian (coming from
the underworld). I absorb and devour language in its coexistence and create something
else with it.
Dadamaino
The thoughts and ideas of Phase 2 remind me of the Zero artist Dadamaino (1930-2004)
(5). She too creates a new language from 1976-1979. Dadamaino, like Phase 2, was
politically interested. And there is one event that has touched her deeply: the 1976
massacre of 'Tel al-Zaatar', a Palestinian refugee camp in Lebanon, in which several
thousand Palestinians were killed. She then creates a new language that she calls
"Alphabet of the Mind" (L'alfabeto della Mente).
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She draws the first letter in the sand on the beach. She writes letters full of pain that have no
words but in the form of simple dashes, crosses, numbers that are initially displayed in long rows.
Later works show silences and pauses. Sometimes there are no words for misery.

Signs on the state of Calabria - Alfabeto della mente, lettera 13 china su tela sintetica cm 84.5x42, 1980
Lettera 13, on cardboard, 50x35, numero 054-14, 1980

Development from letters to abstraction inspired by hieroglyphics.
Phase 2 creates its own language because that of the black artist means nothing. It was
impossible to publish an English version of Coming from the Subway in 1992 because no
American publisher (for example Abrahams) showed any interest in the art of colored
artists. Holy Solomon the famous gallery owner told me: “White men are not interested
in black art”. His language develops from the simple bubble letter to an almost
impenetrable abstraction.
Joe La Placa sold one of the earliest bubble letter cloths to Wijnand Wildenberg in 1985.

Hyperbolic Paranoia, spray paint and marker on canvas, 183x488, 1974

The experiments of Phase 2 lead to letter or logo letter sculptures. They can be clearly
deduced from the way in which the letters are increasingly squeezed together, whereby
the letters are compressed into an object.
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Phase 2, spray paint on canvas, 233x357, 1983 Groninger Museum

Misconceptions of an A 2002 (4, 5

letter logo 2004, steel, 120x140cm
Majestic Athanasian Confrontation
I have often said that in my opinion Majestic Athanasian Confrontation of Phase 2 is a
very important work from his oeuvre, but also in the history of writer's art. Throughout
his career he has resisted society's oppression against minorities and the art world which
is full of prejudice.

Majestic Athanasian Confrontation, spray paint on canvas, 207x454, 1985

In this work from the Groninger Museum collection, Phase 2 refers to the
struggle of Anthanasius (295-373), patriarch, church father, over the question
whether Jesus Christ is either God himself or just a deity of a lower order.
This is a problem that concerns black artists.
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The Fathers of the Church did not come to an agreement in the first council, but in 381
AD the Second Ecumenical Council in Constantinople proclaimed the doctrine of the Holy
Trinity, in which the biblical mystery of the unity and separateness of God the Father, the
Son Jesus and the Holy Ghost was proclaimed. For black artists, according to Phase 2,
this means that all people are equal and yet different and unique. Phase 2 Majestic
Athanasian Confrontation evokes memories of works by Cézanne, although Phase 2 is not
based on the careful study of nature and his line is undeniably much harder and more
restless. It is more the interiority that connects their work.
Cézanne is looking for a new unity and connection of things without wanting to
compromise the individual unity. He integrates form and color without giving up either
and pays much attention to the interval, the space between things, which he wants to
treat in an equal way. Works by Cézanne are drenched in modulations of predominantly
blue, glowing greens, orange-lined spots suggest a rhythmic spatial and depth effect that
is also typical of the works of Phase 2. In the closedness of this breathtakingly tense
painting, in which struggle, sadness are intertwined light stars loom up as a sign of hope
and enlightenment. Like Cézanne, Phase 2's seemingly abstract painting integrates line
and color rhythmically in modulations of blue, but Phase 2 disguises its name.

Detail painting Cézanne Philadelphia Museum Cézanne, Sainte Victoire, Nelson-Atkins museum of Art Kansas
City Missouri, 1902-1906

I AM IN HEAVEN NOW
The third canvas that is exhibited in the special space of the artists of De Ploeg in the
Groninger Museum is a work from the collection of Henk and Leonie Pijnenburg. A canvas
that we were able to acquire in a very miraculous way. The untitled work was created by
Phase 2 in 1992 in the Anti-Museum, Galerie K.I.S. Amsterdam, involving in addition to
Phase 2 Pistol, Coco and Bama brought together by Hugo Martinez gallery from New
York. I completely missed this happening. It was a few days after the festivities in the
Groninger Museum where the large 'Coming from the Subway' exhibition was opened on
October 3, 1992. I was still in a daze.

p.6

‘I’m in Heaven’ I gave the title to the canvas myself, spray paint on canvas, 520x240x45, 1992

At the top left of the painting are the hieroglyphs that are the starting point for the painting.

Tuesday February 23, 2016 I first received a phone call from Keez Kamper (street art
photographer from Amsterdam (street art photographer Amsterdam) who has known
gallery K.I.S. asking if I would be interested in a special canvas of Phase 2. At 3.03 pm I
received an email with a photo of the work with the size 5.40m x 2.30m. Keez wrote in
the email that the canvas was slightly damaged from having been rolled up in a damp
basement for years, but it did contain the famous Phase 2 hieroglyphs. A few days later I
came across gallery K.I.S. in Paleisstraat. The gallery looked very cluttered. The collector
Vincent Vlasblom had also come to see it before, but finally got rid of it. When I arrived,
the hugely coiled canvas was brought back up and unrolled over a number of bumps and
poor light making it difficult to view. I immediately saw very beautiful parts of the
canvas, but also heavy damage from water at the bottom, as well as on the right side.
They still asked a lot of money for it.
I went home to think about it, but kept putting off the decision to buy the work. At one
point I heard nothing at all. I regularly told Leonie that I hoped that the work would
eventually end up with me.
September 2019 Leonie and I visited Groningen and Friesland. We visited the
Nicolaaskerk in Wieuwerd (Fries Wiuwert) where four well-preserved corpses in coffins
can still be admired underground (see Pr. Do. 139 'Own land, but not Boreal - after
Thierry Baudet). We were just standing in front of Anna van Schurman's coffin when the
phone rang. I didn't pick up and read:
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Anna Maria van Schurman, labadist, died in 1678. Almost a hundred years later, in 1765,
the Leeuwarder newspaper reports on an exhumed corpse that turns out to belong to
Anna van Schurman. The special thing is that the corpse could be seen in its full glory, as
if it had not died. ‘…….like a living person…with clothes and all.’’ ……completely intact
from the ground while the coffin had completely perished. The scientists were puzzled.
The corpse was immediately buried again without being allowed to be seen by anyone.”
(There was still plenty of slave trade at that time)
The telephone kept ringing, I answered and heard a German speaking man ask if I was
Henk Pijnenburg, that he had heard from Jan Muller, the owner of the gallery K.I.S., that
I would be interested in a Phase 2. He had taken over the painting from Jan. He was on
his way to Helmond, had the work with him… I was still standing in front of the coffin and
said that I was now in Friesland and wouldn't be home until next week. I read a text from
Anna:
'We will, o God, henceforth not will, we will not even be… Oh, may we disappear before
You and pretend we were no more, that You may be alone in us.' (1) Anna van Schurman
was a friend of Constantijn Huygens and many scholars at home and abroad. She wrote
a dissertation, was a professor at the University of Franeker, and believed that women
should be able to study at university: she was the most learned woman in the
Netherlands.
I cheered because the Phase 2 wasn't gone. All these years I had hoped that the work of
Phase 2 would somehow reach me.
On August 9, 2019, a certain Ben Eckhardt from Berlin knocked on the door. Dealer in
nail tools. In our large space, he could easily roll out the huge canvas.
You must have known how happy I was, I immediately saw the enormous qualities of the
canvas. We quickly agreed on the price and got two nail clippers for free.
It is a jubilant canvas, as if the battle that Phase 2 waged had been fought. The
counterpart of the fantastic work 'Majestic Athanasian Confrontation'. Ben Eckhardt could
have taken over Jan Muller's work because he still had obligations to him.
The painting has suffered quite a bit because it has been lying in a wet and damp cellar
for years. It is actually unbelievable that such a beautiful canvas has been treated like
this. Perhaps the canvas has been completely forgotten over the years.

I cut about 20cm off the top very accurately myself. 10cm on the right. It immediately looked much better.

I called Koor, who I was the first to exhibit at my home in Netherlands, to ask if he knew
anyone who could restore this special work. Koor immediately told me to call and write to
Emilie Gonçalves, who lives near Brussels.
Koor told that Emilie also works for the Belgian royal family. October 12, 2019 I brought
Emilie the work. August 20, 2020 they will return the painting with four people and fix it.
p.8

Quite a bit of work has been done. They first transferred the work to a larger new
canvas, after which the restoration started. The aluminum stretcher was already here.
The canvas looks sparkling as if it were completely new.

I heard from Andreas Blüm, the director of the Groninger Museum, that a graffiti
exhibition would be held in the rooms where normally paintings by the Groningen artist
group 'De Ploeg' hang and whether curator Ruud Schenk could come and see me. Ruud
was immediately enthusiastic, but said that it would be difficult to get such a large work
in the museum.

PHASE TOO: “What we've done goes beyond where it started or whatever language was
invented. At the highest level, writing is a science based on the power of speech,
communication and its symbolism. No matter how simple or esoteric it is, even if it is
unspoken, it transmits meaning to everyone who comes into contact with it. At its lowest
level it is probably an eyesore, but at its peak it can hold up to any so-called art form on
this planet.” (2)
On his sickbed, Phase 2 creates the new book 'PRAFODIVI' with drawings and
poems.(7,8)
The artists of Writing Art, Graffiti or Urban Art have laid the foundation for the
recognition of colored minorities. They are now all the rage and are represented by every
major gallery. It can go wrong!
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9. Emilie Gonçalves, letter to me as she treated the canvas (in French and translated into Dutch via Google
translate)
-I first clean the work with a cotton swab with saliva followed by rinsing with demineralized water.
-Then I glued cracks at the edge with polyamide without local reinforcement at the back to avoid deformations
(the canvas is cotton and therefore reacts easily to these types of inserts)
- We then put the old canvas on another cotton canvas, like the original, with heated glue from BEVA in foil and
then put weights on it.
We preferred to do a total doubling because the canvas had to be back on the frame and there were no longer
any original tension edges that were large enough. In addition, because the cotton canvas reacts strongly to
the local inlays, we risked deformation at the new tension edges if we chose this option (addition of cotton
canvas around the work). It also involved reinforcing some cracks.
- Filling (chalk/glue) and retouching with gamblin (laropal resin) finishing to get the same shine (if we did not
apply a final varnish to respect the original version) - We came on August 27, 2020 to put the canvas back on
the list.
Conservation-restoration of works of art and gilding -150 Lichte Waterstraat 1420 Braine-l'Alleud
0491/29.43.33
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