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2.Manzoni’s Lines (LINEE) — also called the hiddeork. The disappearance of work in
itself is for Manzoni a logical consequence ofthisughts. On the'%of December 1959,
Manzoni, together with Castellani, founds, belofuraiture store close to The Scala Milan,
Gallery AZIMUT and a magazine called AZIMUTH. Itlnere where he exhibits his first
LINEE. In between 1959 and 1961, Manzoni produodls of paper with lines of ink varying
in length from 1,76 up to 7,2 meters. Every rol loaly one single line. Each roll is sealed,
placed in a cardboard cylinder, labelled and sigii&eé viewer can no longer see the art
work. The line is trapped in its own rolled andledaclosure. On July 4, 1960, at the Heart
Herning Museum (Denmark) between 4 and six o’clocke afternoon, Manzoni draws a
7,2 meter on newspaper and buries it in the ganfléme museum. The line can be visualised
by the thought eye and extended into infinity.
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3.The Living Works — The public as a work of arheTConsumption of Art. Milan,July21
1960, an exhibition takes place called “The Condionpof Art by an Art Devouring
Audience”. Manzoni regards these paintings assonitbn the mass production and
consumption that changed Italian society afteret@nomic wonder that followed WWII.
Here Manzoni changes the production of art intaltuoe of consumption. The spectator,
who interacts in the artistic activity and becoraesork of art on itself. Manzoni marked
boiled eggs with his fingerprint and gave themh® @audience in order to eat them (Mayor
Gallery put such an “Egg-Work” with a price of €,8Q0 at the Tefaf on display).
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