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“Metaphors in Museums” (1)

Important collectors like Thomas Rusche and Andy Hall buy work of Aaron van Erp

I was informed by Stephanie Feldbusch of ‘Kunstagenten’ in Berlin, the gallery which represents Aaron, that a beautiful painting by Aaron has been sold to Dr. Thomas Rusche, an old family of textile merchants who possess a beautiful collection of Dutch17th century art. The collection is internationally renowned under the name of  “Sammlung SØR Rusche’. Jan van Goyen, David Teniers and Abraham van Beyeren  are among the artists represented in this collection, which was exhibited in the ‘Kunsthal’  from February 9 to May 18, 2008                                                                                                                     

[image: image1.jpg]


               [image: image2.jpg]



 Erotic painting with cola bottle, 80x50,2010         Adriaen van Nieulandt, battle between Virtue against Vice, 96.5x79.3
For fifteen years the ‘Rijksbureau voor Kunsthistorische Documentatie”  (Government  Office for Art-historical Documentation, established by the art collector Frits Lugt (1884-1970) ) has done research on this collection, and has published five texts so far. What makes the Rusche collection so special is that it does not restrict itself to the seventeenth century but also includes contemporary art. In general, seventeenth century paintings are small in size, called cabinet paintings.  With fewer commissions from the nobility and the church cabinet paintings came more in demand from the rising bourgeoisie,  who did not own roomy houses. Thomas Rusche has a special place in the German art climate which, according to the German collector Harald Falckenberg, consists of ‘ art exhibitions for big rooms’. This was very much the case recently in the Museum of Fine Arts in Antwerp where Hans Grothe’s collection, with Kiefer’s megalomaniac canvases, makes man experience his own insignificance.
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Sizes that make you feel dizzy, the mere material might descend on you like a tsunami and reduce you to dust. However, a small, tender work by Morandi, 30x40, touches  and enchants you more than Kiefer’s immense paintings.
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 ‘Die Furchtbare Halbmond’ (The terrible half moon)

Now, you might wonder: what is a work by Aaron van Erp doing amidst seventeenth century paintings that have proven themselves over the centuries? 

As an attachment Stephanie Feldbusch sent me an article ‘Metaphors in Museums’ by Dr. Wolfgang Ullrich. Germans like titles, even a doctor’s or professor’s wife gets the same title: Mrs. Doctor, Mrs. Professor, something like our sixteenth and seventeenth century’s John Johnson. What the article boils down to is the question whether works of art should be presented chronologically throughout  the ages in a strict scheme, one room after the other, or exhibited in a different way. 

This idea occurred to collector Thomas Rusche when a curator asked him to lend him a few works in order to confront them with contemporary work. Rusche: ‘ It became clear to me that something started to vibrate. And this insight really set me going’. ‘Just like there is only one Bible or Koran for  strict believers, for those interested in art there is only the story of the development of style’. (2)

No wonder these questions are asked at a time when many things come under review. Rising democratic forces that free people from fixed principles and labels allow us to take a fresh look at everything. Our world is becoming smaller and larger at the same time. We wonder how other people live, more and more we see coherence and mutual connections. Europe and the USA no longer have the exclusive rights, and it seems logical to respond to that.
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For museums with a strict layout this creates new opportunities to accept confrontations by finding  different, more open connections between past and present.  If works of art can be shown in new arrangements the meaning of these works changes as well. ....  ‘the ghetto of period chronology must be left; instead, we must try and create coherence of images and dialogue’. (3) Works of art can remain young and vital by not always showing them in the same order with their century-old neighbours. They can be refreshed and gain new meaning and, also important .... ‘any added meaning immediately results in a higher price, yes, even works that are difficult to sell, may become desirable if well presented’. (4)   Heidegger already observed this in his book “Der Ursprung des Kunstwerkes”  (The Origin of a Work of Art): a work of art stores itself.

According to the article many values lie fallow in museums, cuddled to death, as it were, by the same neighbour.

The dialogue may even be more stimulated by the growing number of new collectors who set up their own museums, make crossovers and present surprising experiments, thus gaining authority and giving their collections an added value in terms of money. “ Do not forget, dearly beloved: at the end of the day, everything is apparently  about power, money, status.”  Then again, it is also true that exciting cross-references can lead to new insights and keep us from getting entangled in oppressive views. By the way, big museums do not always have the option to also protect their historical division in periods.

More inventivity will be expected from museum staff, but this also generates new gusto. Obviously this kind of exhibitions will have to be organised with the greatest care and respect for the works of art: you cannot  just interconnect everything. 

 In times of economizing with withdrawing authorities, private initiative becomes more important and museums will have to look for different solutions to draw viewers and generate money.  

In view of the above: in September we will be able to see Dürer’s sixteen Apocalypse wood cuts in an exhibition in Guterslo in confrontation with contemporary artists like Daniël Richter, Norbert Bisky, Aaron van Erp, Thomas Zipp, Robert Longo and other artists. The exhibition is organised by Malte Boecker, a collector himself. The works are on loan from a big collector who wishes to remain unknown. It promises to be a very interesting exhibition. 
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 Martyrdom of John the Evangelist                    Archangel Michael fights with the dragons      
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Andy Hall
Originally British, Andy Hall now lives in Southport, Connecticut, a quite successful businessman who spends his profits on buying modern art. According to Mary Boone he possesses one of the world’s finest collections of modern art. Recently he bought Schloss Dernberg, a medieval castle in Germany,  from George Baselitz. 
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Bleeding dog on a pole, 153x270, 2008                       Some notes about dwarf processing in Berkel-Enschot, 150x400, 2010   

Via Sperone Westwater and my mediation Andy Hall has bought a new work by Aaron van Erp which I showed at Art Amsterdam last year. It is his third Aaron van Erp, so it is starting to look promising.
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Brief Report on the Dwarf processing Industry at Berkel-Enschot, 150x400, 2010

1,2,3,4: Metaphors in Museum Magazine Merkur, January 2011

See also: At home in the Golden Age, small masterpieces from the  SØR Rusche collection.
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